EN 411Z/598: Turkish Literature and Culture
(This course can be taken as an EN411Z or as an EN598--Independent Study for graduate credits) 

Turkey is considered a space where there is a perfect mix of Eastern and Western cultural mores and traditions, but one can see conflicts and contradictions within various literary texts depicting gender and sexual identity constructions.  Istanbul, which falls partly in Europe, feels completely European, while the rest of Turkey—Anatolia—appears more Middle Eastern or even Asian. Turkey was never officially colonized, and it, like Thailand, was surrounded by threatening European colonial powers and attempted modernization at any cost.  After World War I when Turkey lost the war, most of Anatolia, Eastern Thrace area, and Istanbul were occupied by the Allied army.  When Mustafa Kemal Ataturk liberated Turkey from the allied army after the war of independence, and established a republic of Turkey in 1923, he established a modern nation-state.  By abolishing the Caliphate, establishing the separation of religion and state, and secularizing education, Ataturk modeled the modern Turkish nation along the lines of France, Sweden, Italy, and Switzerland.  Modern European clothes were encouraged and implemented; indeed, the Hat Law of 1925 introduced the use of Western-style hats instead of the fez and the hat became compulsory for civil servants.  Women in Istanbul and other cities stopped wearing the veil.  As early as 1934, Turkish women were given the right to vote and to hold office.  
Yet, even with the principles of educational equality adopted from the Swiss Civil Code into the Constitution and laws of Turkey, 1/3 of Turkish women still do not know how to read and write and only ¼ of all Turkish women work.  There are more women in top management jobs in Turkey then in any other European countries; paradoxically, domestic violence is rampant in both urban and rural spaces. 
In this course, we will examine the disjuncture between the ideology of modernism and the implementation of it—as has been noted in historical records, traditionalists were unhappy with the rapid rate of modernization.  They not only opposed the abolition of the Caliphate, but also the implementation of civil codes based on Western models, the closure of religious orders, such as the Sufi order and the closure of Dervish lodges, the ban on polygamy, and the new obligatory civil marriage. As Nobel Laureate Orhan Pamuk notes, “on the one hand Turks have a legitimate need to defend their national dignity – and this includes being recognised as part of the West and Europe. But then there's also the fear of losing one's identity in the course of westernisation. The opponents of this process have always tried to denounce westernisation as a poor imitation.”  As such, on the one hand, Turkey’s public spaces are seen as modern and secular while on the other, the domestic spaces continue to harken back to the idealized moments when “women knew their places.”  Headscarves continue to be an important and controversial topic in daily newspapers.  The controversies, contradictions, and ambiguities are reflected in literary representations as battles waged over women’s bodies by various factions. 
Other questions this course will ask are: How are these disjunctures and contradictions reflected in modern Turkish literature and the media?  Who writes about women and how are they depicted?   Turkish television continues to portray women’s bodies as commodified and sexualized in order to sell products. These representations of rampant sexuality in music videos and commercials do not reflect the current material reality of the women in households and Turkish society.  How are women rewriting themselves from being sexualized objects into sexual subjects?  Do women still feel solidarity and communal ties with each others in the modern and urban spaces, or are they increasingly isolated?  How about minority and immigrant women and their rights?  Are there representations of the LBGTQQ community members, even if they are “invisible” in Turkish culture? How are Muslims, who continue to observe the headscarves, viewed as?  How are secular identities being redefined in a post-secular globalized world?  
Required Texts: 
Orhan Pamuk: Museum of Innocence, Snow, Istanbul
Elif Shafak, Bastard of Istanbul
Ayse Kulin, Last Train to Istanbul
Sukru, Hanioglu, Ataturk: An Intellectual Biography

